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Damanek

<0n Track>
{Giand Eleciric Paa)

ol un album qui tomba & plc, un alum da
satson gul gant bon rétd af le soled. Damérs ca
DM 8l cofsonances belpes, 3 painbures du
progressd moderna, DAn Mash (Maschine,
UPF)} & la basse, Finjusiomont miconru Guy
MAMning (Manning, The Tangent, UPF} au
cnant, guitares, claviars additionnels al MarEK
Amold (T Steps To The Gresn Door, Toxle
Smila} aux clavies ol suriout seoos ol
daringtta... Ca o de choo st rajgint par une
fouliude dimviés, cariairs sur l'ansemble des
e (Sean Timms aux civiars at chiews) ou
phug porciuslemant (Luke Machin, Phideaux,
Mick Magnus, Brody Thomas Grosn).

fwvec un lel péadignée, il ne sara pas surprenant
do découvir ung musique @ la coisde do
UPF/Southarm Empir at The Tangant.,
Toutelois, |8 contibulion de Marek Armold
dlanl  essenliellement conlrde  Bwr  les
instruments 4 venls, & son du groupe s
pormat quaigues incumsions vars un shyia un
pou wasicoast 4 la Stesly Dan ("CHI Owar
Arabia”, “Babwer-Redeameart). A part ba long
dernied morceal oui o salislera es
progewamaleurs & épigues, Damanek propose
una musigue assaz facile d'acchs, navigand
ana Asla ot Teto en déoul d'album, ave: des
santews oo Siesly Dan lorsgue |es wenis
anirent en acéne. A parl peui-bire "Big Parade”,
ou bes Samtucel Horms vienmand renforcer |
saction cuivre at dont In cfid jazz Now-Oroans
parfois frés proncncé pouma rebuter canalns,
pas grand-chose & erliquer négativemeant sur
oo diggue. Le niveay esl s dlavd Lanl dans
les compositions que dans  ['interprdlation
parfois viduose (& dannatta de Marek ou los
saky de Luke Machin an partculer), Carka sur
I gateau, bes feates sonl koin déte |dots el
permelant 4 Damansk dinlerpelier audileur
sur des sujels de socidbd : les Amérindiens
{"Manabohzo and fhe Rainbow), l'cologie
{"Lang Time, Shadow Falls®), |8 poltiqus
{"Balver-Redeemar”] au encore la gueme au
moyen-orienl & ke rdchaulfeman! cimalique
(Ol Cver Arabila®, "Dark Sun’),

Les pl'ﬂ'ﬂlﬂ'l MOMCELILE, PreSquE COm MR e,
pormatiant  mux  fansfugas de  Southemn
Emplra (Timms & Thomas Green) de
glllugtrer, ave: dexcellents passages de
syllds el upe badere impacable, Marek
Amold ajoule ure touche orentale & la
clarinatta et Luke Machin place qualguas kiler-
chons. “Tha Cosmic Score® avec Famivie
dume Bl eogue un Jethes Tull dond & son
warall modemist, amportd par es caviers de
Hick Magnus. ‘Belever-Redeemec ab “0il

Chvar Arsbla® font une Incursion dans |a
amoolilazze © Stealy Dan Tat di prog, mass
pag que. Dan Mash silusie i aves un
toucher de basse presgue funicy @ la Nile
Redgers. Mixg avec les claviers de Timms,
la guitare de Machin & & chant da
Manning | rasullal ouche au supare.

La fin de disqies el bas 13 mimles de "Dark
Sun® raviren! ceux qui urenl iroud Malbum
gue lalbum mangue de progimdSonnel (s
tant ast qua cala vauilie dine quadqua chase),
Icf |e puitare da Maehin & toute latitide pour
développar les hdines, disloguer svec un
Fendar Rhodes ou e clarnsts ou se
fendre de solos & rendre jaloux Gllmour., .

Jal adoré ce disque, qui sans se prendre [a
bite, sares compledfier arScelomant son
propos, @ 80 donner un coup o jeuna au
rbi-progressil. Le min jarstaonprog asl ung
mbussie ek ol pamel da décousr des
musiciens qu'on connaissalt déjh sous un
autre jour. Seulemant la moitié ces titms
éorits par e groupe figure sur ca <On
Track=, vivemenl la suils donc, maintanant
U & U nouvESL groups sur s rals.
Stéphano Mayina
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Here is a seasonal album that feels the good energy of summer and sun. Behind
the somehow Belgian name, we found 3 well known musicians of the
progressive scene, DAn Mash (Maschine, UPF) on bass, the unfairly not well
known Guy MANNing (Manning, The Tangent, UPF) singing, guitars, additional
keyboards and MarEK Arnold ( 7 Steps To The Green Door, Toxic Smile) to the
keyboards and especially saxophones and clarinet ...

This trio of shock is joined by several guests, some on all the tracks

(Sean Timms on keyboards and choirs) or more punctually (Luke Machin,
Phideaux, Nick Magnus, Brody Thomas Green).

With such a pedigree, it will not be surprising to discover music at the crossroads
of UPF / Southern Empire and The Tangent...

However, the contribution of Marek Arnold is here mainly centered on the wind
instruments, the sound of the group allows some incursions towards a

style somewhat west coast Steely Dan flavor ("Oil over Arabia™, "Believer-
Redeemer"). Apart from the long last track that will satisfy the prolific fans of
epics, Damanek proposes a music easy enough to access, between Asia and Toto at
the beginning of album, with scents of Steely Dan when the winds enter the scene.
Apart from maybe "Big Parade", where the Santucci Horns reinforce the copper
section and where the New Orleans jazz side became very pronounced (maybe too
much for some taste), not much to criticize negatively on this record. The level is
very high both in the compositions and in the sometimes virtuosic interpretation
(the Marek clarinet or the solos of Luke Machin in particular). The texts are far
from idiotic and allow Damanek to address the listener on topics of

society: Nanabohzo and the Rainbow, the ecology (""Long Time, Shadow

Falls" "Believer-Redeemer"), Middle East war and global warming ("Oil Over
Arabia", "Dark Sun").

The first tracks, almost commercial, allow the defectors of Southern Empire
(Timms and Thomas Green) to illustrate, with excellent passages

of synthesizers and a killer drumming. Marek Arnold adds an oriental touch to the
clarinet and Luke Machin places a few killer-chorus.

"The Cosmic Score" with the arrival of a flute evokes a Jethro Tull whose
sound would be modernized, carried away by the keyboards of Nick Magnus.
"Believer-Redeemer" and "Oil Over Arabia" make a foray into the smooth-jazz:
Steely Dan does the prog, but not only that.

Dan Mash stands out here with an almost funky bass touch at the Nile Rodgers.
Mixed with Timms keyboards, Machin guitar and Manning singing the

result became stunning.

The end of the record and the 13 minutes of "Dark Sun" will delight those



who lack the traditional prog epics (if it means anything), here Machin
guitar gets all the possibility to develop the themes, dialogue with a Fender Rhodes
or a clarinet or split solos to make jealous Gilmour ...

I loved this record, without pretention, without artificially complexifying its
purpose, has succeeded in giving a youthful stroke to the neo-progressive. The mix
jazz [ aor / prog is a total success and allows to discover musicians who were
already known in other bands and styles. Only half of the songs written by the
band are on this <On Track>, so we're going to have a new band on track. Next
album please! 5/5



